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how to win photo competitions

With the multitude of both local and international contests offering large cash prizes and the chance
to be seen by thousands, entering competitions is now big business. In the second part of our series on
competitions, Armani Nimerawi speaks to industry experts to uncover the secrets of competition success.
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Enlerlng i|||u|a|:,gr.|||'1||., contests can be an incrediibly

h'u.|r-.||l'|-_-: ORI whether vou win or not, with benefits o
extend Tar |1l. wvand the obwious secumulation ol LA IOy ok gl
vour pens and calendars an the ready; there are ineredible prizgees and

rewands out there st wanl ing hor v 1o neag b aut and grab them

What's in it for me?

You don’t hove to be a mercenary to be drwvn m by the allure ool the cash
priwmes on offer in many competitions. While amounts will dilfeer from
competition to competition, some offer up o S000,000 for Girstt prie
SOriie COpmpel oS W || La T Tk .||,|':-._.t 1V, S eTsLir |'"|. prize on ol ler s
workhowlin voure VI L 1T |ll:'~-| ..<"|'||"I'|||rll‘|l'\- oller in exocess ol
S10,000 08 o win and they then acquire that work,” savs Davidd Knigli
i .|||u'|r|-1.l'|:-_' |1|||:-|e|1_:|.-|l|'u r whio T oA lises in rertritnr and was
recently a short-listed hinalist for the British Matonal Portraie (aallery's
Taylor Wessing Photographic Prze in Portraiturne

Ch e competitions ofler product-based prizes as well us O peOrLunines
for certain hinalists 1o give thear coreer an extea boost. The Tayloosr Wessing
Prize, for example, has for the past three vears offefed the ELLEE
commission, where ane photographer is selected from the exhibsition by

thie naazine to shoot a story, " T his 15 greal vocational experiencoe for
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chosen photographer and can adid 1o their commercial portiolio,” says
||.||-::|.| |"|'|~|-| T, Clralor il |-|1|-I-:r._l.||'l||'-.|l the Tavhor II|'|.l.':~‘-'-'|IL: Prize
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st to your bank balance aside, entering competitions-also

has a pumher of bess immieditely wingible reward

For marny
photographers, the crucil exposure gained by being shawrt-listed o winning
a competition will often translate o valuable work, “Past winners and
exluhitors have gone on 1o ben [ nied by galleries and used Iy
ITHLEAZIES 25 0 result of the ORI froam the l"\.llll'l". n, savs PpeT
Mt |1 nelils Gre even more \Ilill'l' \II” It s not 'l"'--lfl. WAL FER AT
need af, but rather the motivation o get started in the fiest place
entering competitions can be benelicial here too. For Moshe Rosenaveig
divector of the Head On Foundation, the pressure of competition
deadlines can pive vou that mueh needed motivation boost (o gel moving
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It's not me, it's you.

For mmny, the ampetiton outcoms: s insignilicant il it 45 the chance
1o reveive feedback and grow as an artist that offers anoimvaluable

Opportuniy Lo et ions: give Imuanmy i« hamee 1w be able 1o R Rl their
progress as a photographer.” savs Nathan Ckxley, competition director of

the Tnternational Loupe Awards: = They might gt a bromee award one




vesir and Chey T mim to wet a |-|l|'|'- ol silver awards the next

Ihis Is.a competition neward with a sting and acie pling criticism and
rejection are often part ol the competition expenience, Yot do mi il to be
very apen-minded when entening competifions, siys CommmeT il

PO raphet [Rarmen Bredberg, who recently was awarded first Prize in

the |"l-¢;i\|‘_ and Porteaits category of the International Loupe Awards. " You

el Bon bes |Z|II'|.'. Loy SCCCTH 6 |sores of feedhack: the good and the bad

I've alwayvs Toctised on the bad as opposed to the good. T dont necessarily

aod [eedback. I someone savs, "Wiow that's perfect. That's a

wiint Lo hear g

' ' '
great image, vou cant improve Trom It's the negative feedback

vird can take on-board and wse 1o your sdvantage

Konight 15 G k tor poarit onnt Besvever, that sehether vour work is awa

o nek, competitions ane by no means the be all inel the end all. “Awards an

st one wary of showeasing vour work and getting some publicity,” bhe savs
I'he worth-of vour work 15 not determimed by whether on not it wins a

COMIT AL IO Daont be deterred il vou dont win, W huis ersemas, it mighl e

vatlidl I 20 vears wcome. 1§ every artist that wasnt successful in their day

v iy, i watilel ot Bise vostr van Geogthis aind vour Monits

x 1 ABOVE LEFT:
Know your motivations Rt
Whitle vonun miay be well versed in the reasons vou should enter the Editorial;

knwing which ones to enter can be more confusing, A

compeLilions

category at the
2011 IPA

gowdd place to start is considering w kit v weant oun o tha cenmpt e

experience. For most photographers the main incentive is the chance
T me it's just about keemng vour work in the spotlight
wavs kn il

I vour muain mestivator is « XHESLITT loak [or competitions that w IR

of exposure

ABOVE RIGHT:
Fifth place,

and having people sec it

fusddged b peeopde i the industry vou d like 1o see voursell in. "1 here was

category at the

Lage e Wl For e for the Last few vears where 1 wios very much APPA International

iRl very e |_ Niestraebiin Bocuas ._| ||.|| | w s rnlering compseiibons thit

viere fudeed by other plaotosraphers.” savs Bre dbera “1 wm now starting to 2011.
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v Compelitions give many
a chance to be able to
gauge their progress as
a photographer.
L Nathan Oxley J

enler campetitions that are more .||,|l.-,|::'\-|l1;_: hased, where apencies
copywriters and creative directors judge them, not photographers: For me
that’s really beneficial in terms of plcking up new and exciting campaigns,
While the charm of prize-money proves overwhelmingly tempting for
some entrants, especially those starting out, Bredberg is adamant that
such rewards are olten !||'1':|r';-_'| amd entrants should look ta the |-’H1:J_‘-.'1 iy
of the benetits of a competition win. “There are great competitions out
there that have extraordinary amounts of prize money but the quality ol

the imaees that are entercd are not great mid vou dont bencli apEart

frovm o Dinancial gain he savs I'hat only goes so far. You coiild \_I".'l'HE
twenty grand in a week il vou want, but there are other o ompEtilinns
that might anly have S1LO00 prize money, but where those timages are

seeery and who sees them could bring 100,000 worth of work

Forking out

While some « ompetitions are Tree, most w ill reguire yod (o part w ith
an entry fee. Before you narmow your eyes in suspicion and cynically
cry “scam’, consider the substantial costs of runming the competitions
that vou mark on vour calendar each vear. Pepper explains that there
are a wide ranpe of costssuch as administration; receiving. handling
and inventorving the prints. protecting and storing the phe nographs
while they are ir the Orgonisers care, and also extensive costs imvelvesd

with the staging of exhibitions and its publicity,

Fuosenvelp aprees: “Last viearwe had about 150 events, seminars,
workshops, artist talks, tonnes of other things. That's where the money goes
It s important that people know when they put money into something like
this s actually poing towarils Pl g |'-|:u‘|||ur ||1|".'. amd r|1n|--|_'r.||~|||-h "

1}y el @ssunie :'lru'.-g'u'fﬂl;ll ||'|< motives of ..Ii.---ru|u-1|r-nn-- Ire as
pure as your own. In order to avoid competitions that are purely money
muking schemoes, Knight sUggests giving competitions Lhal allow

unlimited paid submissions a wide berth
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Benefits. Dot just tabke o secount the entry lee as there are muny hidden
corsts ol cnierimg, Lrom the Eirme vons will \lq-m{ atley tirme il JArepuarng imiges
for-submisshon o production costs. While some ¢ ripeetitions will work with
SPearsers whe .1|‘n|1||:- |11:' ot ol | LU schii INg primis -_\m-h as | |1'.||,| s
collitharation with sponsor Pisel Perfect) most will not, so always ensure vou
huve amticipated all costs associaied before entering,

Just as the terms and conditions should alwavs be scrutinised, the
.;ll..|_u||'|[_' IJHIL-[-1.I|||-1- i= alwavs worth exomining. For Cxley. a i||.|g||1!_-_ Process
that ensures diversity in the winners is imperative. "Our Judges don't judpe
amy images frony thelr own country,” he savs, "Certain styles ovolve in
different regions and by doing this it takes the Toea] bis out of th
eqiition and it grows o more internationi] and unbiased competition.”

Fhe diversity and credentials of the panel are also N TR ETiT factors 1o
(Rl I\‘I-.I\ I .lllll-ll FesEan |'| ’Ilr o WE ”"Illlllll:lt'l,l Il,i||1'| [T |1 YT . LS !’1'F1i11'|'
Uryimg to gt i diverse age and gender range. We v to include a
||I.Il1i||"'||1'i. a reviewerierithe or o :.'_.r”rl'l‘-': of someone ot herw e nwolved
in the industey, As well as trving to prevent bias, this also retreshes the

exhibition cach vear as different judges have difterem tstes,

Backing a winner

When cho FRITIE W% hich RIS W il set o mpwart From the rest, best
pracuce 1s Lo look Turther than dems INSEraLIng Vi technical prowess,
I'l"u lli'{' it l.|1-l'!-r'|'t (L EY [literallvi 1o Cnler 1|,'|_'||||||,'.|”|, PR TS, s
judges are looking for something more than evidence you're proficient
with Photeshop, “The one instroction the judges get ench vear is very
broad and its ulnph choose imuges that vou can connect with,” savs
Rosenaveig, “Thats why | suppeses the shisw is 50 |'-|'|F1|||.|| People
connect with it We may oot all connect with the SATTIE DTS, b
because there are three people chousing there is |_-|'|||||_51h varely for
many people i many dilferent ways.”

For Bredberg this was a hard-learnt lesson. After vears of focusing on
entering images Lhat were techmically challenging, but lacking emation
he now believes it is the ability to tell o story that sets the awand-winners
Hpmirt When an imape spins uround towards a judge they want 1o be
drown in, 1o feel like they're there, like they know what the
||J|nlr|-,:|..l.|'|]|l.'1 15 bryimg b express, o I 1'| I|u' shoeey, B suvs, " | |||'l. |||||||
want 1o be belt wondering what the image s about. As soon s vou credle
confusion with an imaee vou've lost the sudience and then what
happens is vour success les purely on the technical, and that's not
l'““li:_ih Lo 2e an nnage Up w ith the winners

Some competitions will also exhibat certain trends so it ean’t bar o do
1! I’flEl.' |'l|| ol e S h |'-|-|||r|- enering { gl SLEEests getting oo |...|1- WL

competition by atrending (it o phwsical print compefition), m onder 1o

become amiliar with the stvle of imapes that arc being entered. For online

competitions he suggests viewing online galleries From previous veors and
secing what has stood ot in the st He doesn't believe however, that
entrants should leel limited by trends. “Sometimes it's good o put
something diflerent in and o test the waters,” he savs, “Irs good 1o oy and
4Jl.J“I.'II:_'I:' bt de it with education and awareness behind vou

Jade Tran, competition dircctor of the lmernational Photagraphy
Mvards (IPAs) agrees, stating that at the 1PAs, individuality is rewarded

I'he jurors” backgrounds vary, but inevitably photographers that stand

out present uniquely creative, well-composed images thar reflecr a sofid
personal siyle and o specilfic visual voice,” she savs

Finally, 1o Ell'!]' vol chose what images to submit, Bredberg and
Osley sugeest initioting the help of o mentor or o photographer vou

admire to offer imvaluable feedback on the images vou plan o submit,

All for one, one for all

L Illll1.r|!l. |'. whialever VIMIE Pedasims or « 1||p|r||;._l\ ‘”i'l"'””"ﬂ
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inchastry s a whole. "We ||.n|l1- that in bringing photographers work to

ABOVE: First
place in the
Photojeurnalism
category at the
International
Loupe Awards in
2011.
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Lhe attention ol aotables in the ||1|1||_u world, and by presenting the
IR cambination of $20.000 in cash [Hriees, Laicie statue, and
||'“|11||1!I.' !H’\"il:‘ll’t ([ EIIlNI'IP"rIHJIQ L I\_ Wo Oan r'l'”_:l'l'“ll'l 1|-|1I||||I1|.|||‘i
for both professionul and emerging photographers and promete h
appreciation of photography the world over” soys Tran

Il"l'u ||||1L.‘ -1“.|.| chlry Il'l.-" hlr II'l': ! 1?“1"1'1 s IFl‘!'II,'li I||'|I'|'|"| dare IH!".I,'|!
on the previous vear's entry data and are subject to change. Captire does
nat specifically endorse the competitions listed and it's the respansibility

of |'I!I1l'|ll_'.‘.hl|"ill.!.‘- L 1] 1|I|1I|\I I:,.:l]r\ FEV W .|l| [erms ,|:|1f condilivns ﬂ

CONTACTS AND RESOURCES
Damien Bredberg

David Knight

Head On Photo Festival
International Loupe Awards

International
Photography Awards

Taylor Wessing Prize




Internatianal
Deutiche Bérse Prize

Epsan Intermational Photographic
P_ann Awa-rdi_

International Lotipe Awards
Intemational Photography Awards
Lelcs Oskar Bernack Award

MNational Geographic

WNikon Small World Compelition

Pictures of the Year Intermnational

Pufltrer Prite

Sony World Photography Award

The Best of Photojourmalism
Trawel Photographer of the Year

World Press Pholo

Mational

ACMP Trampoline Projections

Basil Seilers Ant Prize
Canaon ATFP Photography Awards

CCP Documerntary Photography Award
CCP Kodak Salon

Head On Partralt Prize

Heritage Acquisitive
Photographic Awards

Josephing Uirich/Win Schubert
Photographic Award

Maoran Contemporary
Photographic Prize

Mational Photographic Partrait Prire

Hikon-Walkley Photograpbic Award

Dliwe Cotton Award f;r Excollence in
Photographic Partraiture

Stanthorpe Art Prire

Sunahine Coast Art Prize 2D

Sydney Moming Herald Shoot the Chef

Willam and Winifred Bowness
Photography Prize
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TBA TBA 2012 Arinial wmlmmlmmhnms_ £30,000 for first place
L"ﬁ?ﬁ:&fﬂﬁ;:' 20 April Rﬁlif Annkal ﬂﬁ.lhipmmlfm.m US325.000 In' total, cash & prires
Us%35 try, 5 )
unlfmrteﬁte‘nﬁrr]reri October 2012 Annual www. loupeawards.com US%20,000 in total plus prices
Hgg?] :1;:‘ : E'..-Lj-:‘?:-{; o 31 May 2012 Annual www.photoawards comien/ $10.000 for first place
Free, maximum of 12 entries | 1 March 2012 Annual m.lln*ﬂwﬁ!?mwﬂ- Elﬂﬂgnn:séﬂ;:‘: ph’“
US$15 per eniry, " ngm.nationalgeographic cam/ us !i-l;i._!u{l- tar llr;hr_: &a )
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U5;$5ﬂ far up to 15 entnes January 20113 -P.nnu-al_ WIWW,POYILOME III_TS_HDJE-{-:I-M;-IDHI in cash & prizes
US$50, maximum of 3 entries d - | USSI0.000 for first place in
IJEI {-nmy T84 2013 el I W puitaerorg | each category

www worldphoto org/ '

Frea, maximum of 10 entries compatitionsfony-world- | US%25,000 for first place, plus
per calegory HEAFGLS Anous photogragphy-awards-201 2- | Liris d'0r

professaonal-compatition/ | -
Free, mawmum of 20 entnes | 3 Febraary 2012 Annual bopnppa.orgf20l 20 | Zﬁ";:ﬂﬁ;ﬂ‘fjﬁ;:::ﬁ;’i’:ﬂ'm —
f;iﬂl;iaﬁl ::'t;:' ﬂtrlﬂ:!.-f 2012 Anral wibow tpoty.com £50,000 in total, cash & prizes
Free January 2013 Annual /9012-phot todt | €10,000 for first place, plus litle
330 (members) $50 (non |]
members), maximim of 12 - . . £5,000 worth ol Sony camera
ALl TRt SrTas mils e 14 April 2012 Annual www.theprojections.com: | bodicts
part of @ series)

5 : L | $100,000 acquisithve major prizs
£33, maximum of 5 entries 24 Juna 2013 Annual ww,aalbarsartprize. com.au | & people’s chaice $5,000
Varies, depending on category | & g:'“f}mi i L R WWW-BIDp,com 2 | $20.000 in Canon products
STEA, unlimited antries 'm.n._'zu[z Biannal WD?;\.;S-!WW; I THA
$33 (members) $60 (non r [

bars), ' - Annual www cCp.0fg au/exhibitions. 16, total

ﬂmi:lus;: AR o TBA 2012 NAA php?=20110604_Gallery, 2 i £16.000 in ot

520 per image ($25 for ; headan, com. aufcontant!

membars) L1 March 2012 Annual head-portrait. prize £50,000 in tofal

www.heritage.com.au/

‘Sl-;i:mpfr entry, maxsmum af 4 27 May 2012 | s Spsorship-Evenis/ $8.000 In total

! i ] | Photographic:-Awards.aspx i |

: | www. Iheartscentrege.com.aul

$30 {members) $50 (non

fwhats-on-itema’20]2- .
members), maximim 1 entry | Febrdany 2013 | Annual whats-on £30,000 in fotal
lconsisting of 3 artworks) | losephine-Ulrick-photagraphy-
| award

:Ii::nf:r antry, unbimited 21 March ?ﬂlz- | Annual W mOf nrizes.com au $80,000 acquksitive major prize
£25 per entry, manimum of 3 MWMW.IM

antrias October 2012 , Anmial ety el it 25,000 for first prize
E:;f:ﬂizm for AR 1 September 2012 I Annual www ik beys, com Award title

5 | www.iweed.nsw. oV,

$30, maximum 1 entry TBA 2012 Bianmnual Ar1GalkryOli E-W"" su/ArtGaniery/ £20,000 acquisitive major prize
HJ. maximum of 3 entries TRA 2013 Biannual WA STIE O Al | SI.(,I {:Im'l rm flrst place 3

25, manimum of 3 @ntries 31 March 2012 | Annual _Eﬂ.jﬂpm‘u ] :l:iﬂr?!‘:im?i;?m;ISIJS-EJT]UI

. - 1 s cravesyniy.comitmapage, Two economy retumn fights 1o an
_""‘T__ 'y Adguipicol? Sl phefintide G4 7E linkduGdd overseas destination

|
£50, maximum of & entries June 2012 Annual mnmm ?E:::Tn for first, $1,000 people’s




